
 

English 16th century
Recorder Edition
Inns of Court

Quadran Pavane (arr. Butler): One dance = 8 measures. Play straight through.

�
�
�

�

�

�
C

�
�
�

�
�

�
�

�� � �
�
��

� �
Am

�
�
�

�

��
�
�
�

�� � �
�

8

� �
�

8

���

�

� �
	 � �

G
sus4

�
�
�



�
G
sus4

G

�

�

��
�

D

�

�
�

�

�
�
�

� �
�
�

�
�

��
��

�

�

�
�
�
�

Em

�
�
�

G

�

�
C

�
�

�



G

�
�
�
�

�

�
�

C

�
�

�
�

��
�
�
�

D

�
�
�
�

�
�

� �
D

�
�
�
�

� �

��

Am�
�

�
��

�

�

�
�

�
�

�

�
�
�
�

�

�
�

���
�
�
�

�
�

�
�

�

�

�

�� �

Am

�

�
�

Em

�
�
�
�

� �
�

9

� �

�
8

�
�
�
�
�

G

�
�
�
�

��

�
�

8

�
	 �

� � �

�
�

�� �
G

�
�
�
� �

A

�
��

D

�
�
�

Am

�
�
�
�

�
�
�
�

�
�
�

�
D

�
�
�
�

�
�

�

�

�
�

D

�
�
�

�� � �
�
�
�

�

��

�
�
�
�
�

D

�
�

�

Am

�
�
�
�

G

�
�
�

�

�
�
�

�
�
� �

C

�
�

�

�
�

�

�
�

G
sus4

�
�
�



�
�
�

� �

�

�17

� �

�
8

�
�
D

�
�
�

�

�
�

8

�
	 �

D

�
�
�
�

G

�
�
�
�

� �
Am

�
�
�

��

G

�
�
�
�

�
C�
�

�

� �
�

�
�

�
G

�
�
�
�

� ��

�

�
�
�

��
C

�
�
�

�

G
sus4

�
�

��
�

D

�

�
�

�
�

�



�
�

�
C

�
�

�
�
��

�

�� �

� � �
�
�

Em

�
�
�
�

�
�
�

�

�
D

�

�

�
�

� � G

�
�
�

�

�

��

�
�
�
�
�

�
�C�
�
�

�

25

� �

�
8

�
�

�
�

8

�
	 �

�
�
�

�

G











�
�
�

�
�
�
�
�

�
�

D

�
�
�
�

� �
C

�
�
�
�

�
�

�

�
G

�
�
�

�

�
�

�
�

D

�
�

�
�

�
�

�
�
�
�

�
�
�

� � �
G

�
�
�
�

�
G

�
�

�
�

D
sus4

�
�
�
�

Inns of Court  - Page 1  of 7



 2

Turkelone (arr. Aaron Drummond). Play once through as written.
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The Earl of Essex's Measure (arr. Hendricks). Play twice through as written.
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Old Alman (arr. Butler). Play twice through as written.
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Madam Sosilia's Alman (arr. Cofrin). Play once through as written.
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Black Alman (arr. Cofrin). Play this page once as written, then next page once as written.
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Black Alman Alternate Parts

����

����
����

���� �
�

�
�
�
��

�

�
� �

Am

� �

�
��

�

�

�
�

�

�

�

�
�

�
�

Dm

�
�

�

�
� �

� �
8
6

�
8

�
8
6

�
8

�
8
6

	 �
8
6

�

�
�

�

�

� �

�
�
��

�

�

B�

�
�
�
�

��
�
��

�

�

�
�

C

�
�

�
�

� �
�

�

��
�

�
�

�
�

B�Dm

� �
�

�
�
�
�

�
��
��

��

�
�
�
�
�

�

�

�

�

�

B�

�

�

� �
�

�

�

��

Gm

�
�
�
�

�
�

�

�

�
�

�
�

�
� �

�
�

�

�

� ��

C

�
�

�
�

�

����

����
����

���� �

�
�
�
� �

�
�

�

�

Am

�
�

��
�

�
�

B��
�
�
�

�

�

�
�
�
�

�� �
�

8

�
�

8

�
	 �

�

�

�6�

�

�
�

�
�

�

�

�
�

Gm

�
�

�
�

�
��

�

Am

� �

�

�
�

�

�

�
�

�

Am

�
�

�

�

�
�

�

Gm

�
�

�
�

��
Dm

�
�
�
�

�
�

�
�
� �

�

�

�

�
�

�
�

Dm

�
�

�
�
�
�

�
�

�
�

�

�

�

�
�

�

�
�

�
�

�

Dm

�

�
�

����
����
����
���� �

�
�

�

�

�
�

�
��

Dm

�
�

�
�

�

�

�
�

��
�

�
�

Am

�
�

�

� �
�

8

�
�

8

�
	

�
�

��

11�

� �

��

�

�
��
�

Gm

�

� ��

�
�

�
�

�

�

�
�

�
�
�
�

� A

�
�
��� �

�
�

�

��

�

� �

��

�
�

�
�

�

�
�

�
�
�

�

D

�

�
�
�

Dm

�
�

�
�

�
�

B��
�
�
�

�

�

�
�
�
�

��
�



�

�

�

�
�
�

�
�

D

�
�
�
�

��
��
��
��

�

�

�

�
�

Am

�
�

�

��
�
�
�

�
�

� �
�
�

�

�

�
�
�

16

	 �

�

�

� �
�

8

�
�

8

� �

G

�
�

�
�

D

�

�

�

�

�
���
�

Gm

� � �
��

�
�

�
�
�

�
�

�
�

F

�
�
�

�
�

�

�
�
�

�

��

C

�
�
�
�

�

�

C

�
�
�
��

�
�

�

��
��
�

Gm

�

��
�

�
�

�
�
�
�

�
�

F

�
�

�
�

�

Inns of Court  - Page 7  of 7



&

&

V

?

8

6

8

6

8

6

8

6

j

œ

Dm

Vp -
The

Then

j

œ

J

œ

J

œ

œ

j

œ
œ

j

œ

Dm

on
cow -
did

a
slip

I

Sum -
there
help

mer's
she
to

œ

j

œ
.œ

œ
j

œ œ

j

œ

.œ .œ

.œ œ œ
œ

Dm

time,
cropt,
plucke

in
the
of

the

.œ .œ

.œ œ

.œ .œ

œ

J

œ œ

J

œ

Dm

mid -
Daf -
eue -

dle
fa -
ry

of
dill
flower

the
and
that

.œ
œ

j

œ

.œ
.œ

.œ .œ

.œ œ
j

œ

F

morne,
Dazie;
grew;

A
The
No

.œ œ œ
œ j

œ

.œ œ

j

œ

.œ .œ

œ

j

œ œ

j

œ

F C Dm

bon -
Prim -
herbe

ny
rose
nor

Lasse
lookt
flower

I
so
I

.œ œ

j

œ

.œ œ

j

œ

.œ

œ

J

œ

&

&

V

?

.œ
.œ

Am Dm

spide,
trim,
mist,

the
she
but

.œ œ

j

œ

.œ

.œ

.œ

.œ

œ j

œ œ

j

œ

A

fair -
scorn -
one -

est
ed
ly

ere
to

Time

was
be
and

œ j

œ œ#

j

œ

.œ#
œ

j

œ

.œ .œ

.œ œ

j

œ

D

borne;

Rue.
lazie:

Fast
And
Both

.œ œ

j

œ

.œ# œ J

œ

.œ œ

J

œ

œ

j

œ
œ

j

œ

Dm

by
eu -
she

a
er

and

stand -
as
I

ing
she

tooke

œ

j

œ
.œ

œ
j

œ œ

j

œ

.œ .œ

.œ œ œ
œ

Dm

poole,
did

paines

with -
these

to

.œ .œ

.œ .œ

.œ .œ

œ

J

œ œ

J

œ

Dm

in
pret -
ga -

a
ty

ther

med -
po -
flo -

dow
sies
wers

.œ
œ

j

œ

.œ
.œ

.œ .œ

&

&

V

?

.œ œ
j

œ

F

greene,
pull,
store,

She
She
Vn -

.œ œœ
œ j

œ

œ

J

œ œ

j

œ

œ

J

œ .œ

œ

j

œ œ

j

œ

F C Dm

laide
rose
till

her -
and
this

selfe
fetcht
maid -

to
a
en

.œ œ

j

œ

.œ œ

j

œ

.œ

œ

J

œ

.œ
.œ

Am Dm

coole,
sigh,
said,

not
and

"kinde

.œ œ

j

œ

.œ

.œ

.œ

.œ

œ j

œ œ

j

œ

A

think -
wisht
sir,

ing
her
Ile

to
a -

haue

be
pron
no

œ j

œ œ#

j

œ

.œ#
œ

j

œ

.œ

.œ

.œ œ

D

seene.
full.
more."

.œ œ

.œ# œ

.œ œ

Playford Dances and Ballads page 140

Upon a summer's day

Music from The English Dancing Master, 1651 Lyrics from the Roxburghe Collection

Setting by Steven Hendricks

Vpon a Summer'ß time

Originally a fourth higher
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The Cruell Shrow
Cuckolds all a row

Originally a fifth higher

Lyrics by Arthur Halliard, Roxburgh CollectionMusic from the English Dancing Master, 1651

repeat for dance onlyPickup note added
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The Northern Lasse'ß Lamentation
Goddesses

Music from the English Dancing Master, 1651 Lyrics by Martin Parker
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from the English Dancing Master, 1651
My Lady Cullen

Setting by Steven Hendricks

A variation
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Holborne Waits Playbook page 23

Michael Praetorius (c.1571-1621)from Terpsichore, 1612

Branle de la Torche (XV)
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The Compleat Orchesographie page 37

from Premier Livre de Danseries, 1559

Branle des Lavandieres
Jean d'Estrées (d.1576)
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Maltese Bransle
Thoinot Arbeau (1520-1595)from Orchesographie, 1589
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Branle des Pois
Thoinot Arbeau (1520-1595)

from Breve et facile instruction, 1565 Adrian Le Roy (c.1520-1598)

Pease Branle

Branle Sont des pois

from Orchesographie, 1588/89

Settings by Steven Hendricks
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Thoinot Arbeau (1520-1595)Hermits' Branle
Branle des Hermites

Branle Sont des pois continued...

from Orchesographie, 1588/89

Settings by Steven Hendricks
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Clog Branle
Branle des Sabots

Thoinot Arbeau (1520-1595)

Branle de la Torche

The Compleat Orchesographie page 41 * see appendix B, page 59

from Orchesographie, 1588/89

Settings by Steven Hendricks
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Confess (his tune)
Lyrics by Thomas Deloney (d.1600)from the English Dancing Master, 1651

the Death of Rosamond

Setting by Steven HendricksOriginally a fourth higher
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6. But presently vpon her knee, 
sweet Rosamond did fall: 
And pardon of the Queene she crau'd, 
for her offences all. 
But nothing could this furious Queene 
therewith appeased be: 
The cup of deadly poyson fil'd, 
as she sat on her knee.

5. But when the Queene with stedfast eyes 
beheld her heauenly face: 
She was amazed in her mind, 
at her exceeding grace. 
Cast off thy Robes from thee, she said, 
that rich and costly be: 
And drinke thee vp this deadly draught 
which I haue brought for thee.

7. She gaue this comely Dame to drinke, 
who tooke it from her hand: 
And from her bended knee arose, 
and on her feet did stand. 
And casting vp her eyes to Heauen, 
she did for mercy call: 
And drinking vp the poyson then, 
her life she lost with all.
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From Arbeau's Orchesography
Belle qui tiens ma vie
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All in a Garden Green
from the English Dancing Master, 1651 Publ. by John Playford (1623-1686)
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The Irish lady or Aniseed water Robin

from The English Dancing Master, 1651
If all the world were paper

from The English Dancing Master, 1651
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Jouyssance vous donneray
Thoinot Arbeau (1520-1595)I will give you joy

Basse-dance appellee

from Orchesographie, 1588/89

form: AABBCC retour: BCC Settings by Steven Hendricks
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Air du

Tourdion

Jouyssance continued...
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Setting by Steven HendricksOriginally a step higher Playford Dances and Ballads page 58

Hyde Park
from The English Dancing Master, 1651



&

&

V

?

#

#

#

#

4

6

4

6

4

6

4

6

œ

Am

As
Whose
Some

œ

œ

œ

˙ œ

.œ

J

œ œ

Am

I
name
of

went
was
them

through
Sir

fought

the
John

in

˙ œ

˙ œ

˙ œ
˙ œ

.˙

.˙

.œ

J

œ œ
˙

œ

Dm E

North
Bar -

a

Coun -
ley -

Blacke-

trey,
corne;
Jacke,

I
he

some

˙ œ .˙#

˙n

œ
.˙

.˙ .˙

˙ œ

.œ

J

œ œ

Am

heard
dwelt
of

a
down
them

mer -
in
in

ry
a
a

˙ œ

˙

œ

˙ œ
˙
œ

.˙

.˙

.˙# ˙

œ

E A

greet -
dale;
Can;

ing; A
Who
But

.˙ .˙

.˙ .˙#

.˙

.˙

&

&

V

?

#

#

#

#

˙ œ

.œ

J

œ œ

Am

plea -
had
the

sant
a

chief -

toy
kins -
est

and
man
in

˙ œ

˙ œ

˙ œ
.œ

J

œ œ

.˙

.˙

.œ

J

œ œ
˙

œ

Dm E

full
dwelt

a

of
him

Blacke -

joy -
nigh,
pot,

two
they

like a

˙ œ .˙#

˙n

œ
.˙

.˙ .˙

˙ œ

.œ

J

œ œ

Am

no -
cal’d
worth -

ble
him

y

men
Tho -
no -

were
mas
ble

˙ œ

˙

œ

˙ œ
.œ

J

œ œ

.˙

.˙

.˙# ˙

E A

meet -
Good -
man.

ing:
ale.

.˙ ˙

.˙ ˙#

.˙

˙

&

&

V

?

#

#

#

#

.

.

.

.

.

.

.

.

œ

Am

And
An -
Sir

œ

œ

œ

˙ œ
.œ

J

œ œ

Am Dm

as
oth -

John

they
er

Bar -

walk -
nam -
ley -

èd
èd

corne

˙ œ ˙ œ

˙ œ ˙n œ

.˙

.˙

.œ

J

œn œ ˙

œ

C G

for
Rich -

fought in

to
ard
a

sport
Beere
boule,

up -
was
who

˙ œ ˙
œ

œ
˙ ˙

œ

.˙

.˙

Playford Dances and Ballads page 76

from the English Dancing Master, 1651

Lull me beyond thee

Lyrics by John Wright
From the Roxburghe Ballads

Sir John Barley-corne

Originally a fourth higher Setting by Steven Hendricks
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When Sir John Good-ale heard of this,
   he came with mickle might,
And there he tooke their tongues away,
   their legs, or else their sight,
And thus Sir John, in each respect,
   so paid them all their hire,
That some lay sleeping by the way,
   some tumbling in the mire.

Some lay groning by the wals,
   some in the streets downe right;
The best of them did scarcely know
   what they had done ore-night.
All you good wives that brew good ale,
   God turne from you all teene;
But if you put too much water in,
   The devill put out your eyne!
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The beggar boy

Setting by Steven Hendricks

The witty Westerne Lasse

Music from The English Dancing Master, 1651 Lyrics by Robert Guy, from the Roxburghe Ballads

Or, You Maids, that with your friends

whole nights have spent,

Beware back-fallings, for feare of the event.
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repeat for dance only
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Playford Dances and Ballads page 37 Setting by Steven Hendricks

from the English Dancing Master, 1651
The friar and the nun


